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HOUSE BEAUTIFUL
April, 1932

THE BEXTY FIRST FLOOR, PLEASE

F'hotegrae] by Kaib teri

BY

HELEN SPRACKLING

The view from the window of the
drying and trimming room dis-
closes a contemplative gargoyle
ceaselessly watching over the city

below

but I think we must be going very fast. The glass numerals
above the door begin to flash — fifty-seven, fifty-eight,
as fast as we can say them. Sixty-one-

THROUGH craffic maze and city din — composite noise of
clanging bells, grinding brakes, the swearing of truck
drivers, newsboys' calls, honking horns, one voice talking
to another — we thread our way to that breath-taking
monument on the corner of Lexington Avenue and Forty-
second Street, the Chrysler Building, whose tall spire loses
wself 1n soft enfolding cloud or flashes the sunlight to a
testless city, a beacon of the physical heights of human
achievement. Through imposing doorway, high, shining

fifty-nine, sixty -
and the door opens. We have slid into place like the pass-
ing of the hand over a piece of soft velvet. We step 1nto a
bright corridor — bright with daylight. At our left a
glass door with "Margaret Bourke-White' 1n plain gold
letters apprises us of our destination.

It has always seemed to me only consistent and right

black, and with metal brilliantly arrayed, we pass Into a that so modern a structure as the penthouse should be
furnished 1n the spirit of the twentieth century. Once

foyer sleek with pink marble and the restrained and lovely _
before in these very pages, in November 1930, to be exact,

glow of concealed lighting, to pause a moment before ‘ '
avenues of elevators: '1-12," '25-44,” '44-57." A little to I said something to that same effect. Though this 1s not a

penthouse in the strict architectural sense, I have taken

our left 1s '61-65," and there we enter a cubicle the walls
of which are an intricate inlav of contrasting woods 1n you to a dwelling on unparalleled heights possible only
the modern manner of design. : i this second quarter of the twentieth century. Imagine
“The Sixny-ﬁrst PR please.' A button is pressed, the if you can, then. the dénouement, the anticlimax, the utter
door stlently closed, and with effortless ease W€ rise. collapse of quickening excitement :md anticipation if we
C¢ or twice I swallow hard to rid myself of a slight had opened that door and found — Early American pine
: and maple! With all respect to those many eflicient busi-

Pressure on the eardrums. There is no way of knowing,
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One of the most Jecorative features of the room is an
AGUATIHTI placed over 4 small bar. This aqua-
rium, with frame of stainless steel, has a prece of
deep sea-green crystal flanked with solid glass
cylinders and green and blue prismatic pebbles.

At night this is effectit ely illuminated

walnut, and metal, a
bhouses also a

bhich

The radio cabinet of maple,

beautiful piece of cabinetwork,
victrola. The stairs Jead out to a terrace u

surrounds the tower at this floor

ness men who see no inconsistency between the sturdy,
splendid furniture of a pioneer’s humble home and the four
walls of 2 modern skyscraper, if such incongruity had been
found here, this story never would have been written.

To describe adequately this Olympic dwelling, small
though it is, is to preface the description with a word’

about its owner, since personality is considerably involved

in any right furnishing. It belongs to a young woman still
in her twenties, adventure-loving, with vivid enthusiasms

and extraordinarily successful in her own peculiar work —
industrial photography. The principal room is a living-
room, used also, when necessary, as a business reception
room; hence, chough it must be personal, it cannot be
;;nma;e.. From the main hall of the building it is reached
w GLr:)ug its own private foyer, which is often used as a
- ;mg-room, and adjoins a small office and such other

ms as are necessary for the | '

,, efficient pursu
SRR pursuit of modern

John Vassos, well k :
: nown

as an dlustrator, planned the
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d designed its furniture. Though he

he has become in-

d in designing the modern 1nterior. and

. as one examines the room, that

d

room as a whole an
has not entirely forsaken illustration,

creasingly intereste
it is interesting to NOtE
his design has an imaginative quality, a richness achieve
through texture and design, — and color, too, when one
can see it actually, — that is often absent from our modern
scheme when its designer lacks the bzlckgruund of actual
art experience. This 1s modern functional furniture, of
course, but mere functional designing can be both dull
and uninteresting. Even 1n a mass-production age it must
be coupled with personality to transcend
everyday qualities. The more severely functional
comes, the more does it need the enlivening touch ©

artist.
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Note then the play of light and shade so quickly ap-
parent in the combination of woods used for the cabinet:
work, tawny walnut p;mels and a qu]dcn SErip of ““F‘“*

{ ’
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a contrast noted also in the high gloss of the
versus the soft and light-absorbing mottled brown of the
cork used as a background for the&dcsk, for the zrztmw"‘?‘
benche§ of the minute bar, and as baseboards, 1n th¢ SOt
sucde-like quality of the chamois velours used for certail




sverings, and again in the cold dust-resis
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, -,evcﬂf)’ ¢ been used. btrll\mg color contraste is afforded
| ha llic sheen of the stainless-steel st
A4

air railing and
b um desk chair with its upholstery of apple-
B e alumlfkmd’ Used as an accent, this Arresting note of
e greed fatbt'lars again only on the little wooden stoo] under-

{ gttﬂﬂ appcofthe wind()\\'s. The wind()w dmpcries
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are hung
Bt metal rings on large aluminum poles sunk in black
~§ by huge The curtaining of the room, though green, offers
poc ets. contrast to the carpet, since it is subdued by inter-
.~ gosharp eads of golden tan and brown, the predominat-
Sdare found in most of the furniture of the room.

atian blinds of cot.‘rugated alummum control the sun-

B which can be intensely bright up here above the

o ;']*lg'wychasms of the streets below. Besides being deco-
S O .

| and useful, they are very llght and €asy to work.
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shape of the room 1s quite irregular, following as it
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\ Joes the exterior lines of the tower of the building. This
- does

A
2%
. &
L
SRR
& “-
S S
e,
” h

Rt
’-.
4], T
-
."

w

&
$
3
} R

R

Housi

pf‘- 'WES 2 d(.‘\ !-\.,Ui &‘u_ rdtive

| isset, providing interesting
Planes of light and shade and permitting delightful
sToupings of turniture. For instance, at the letr of the
“atrance to the room is the conversational unit slightly

raised on i, dais

light tan fabrikoid

with a top of black mirror glass make this an 1deal spot 1n
which to relax Here Miss Bourke-White has her break-
fast tray. Outside the window on
l\llu)n\’ WO ()f hcr Pg[\_
sume their daily he
with

Sf‘lnd,

(.')“Ifﬂ!'[‘l]‘l'; couches \l)\k'r('\! with a

and complemented by a metal table

ol .\ﬂl.l” section of [‘IL‘

a box turtle and a terrapin, Con-

ad of lettuce 1n sitlent u»mp.ml*'”“}“P

4 contemplative gargovle. Their owner. I under

1S a graduate in llcr‘}"ctuluﬂ\' which according to
My dictionary means

‘the study of the structure. habits
and classification

of reptiles.’ (Continued on page 308

A heavy slab of

cabinet, and
a convenient

pPlate glass, a cork back, a small
an oblong light box combine to make
desk. The chair of aluminum has

apple-green fabrikoid upbolstery

At the left as one enters the office
tion alcove with couch m tan fabr
table with black mirroyr top. The

1s this conversa-
tkoid and metal
bhangings are of a
green rep-like material with interwouver

1 threads
of golden tan and brown, the walls cream, the

carpet raspberry color, and the Venetian blinds
corrugated aluminum. Jobhn |
furniture

“assos designed the
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THE SIXTY-FIRST FLOOR, PLEASE

[Continued from page 267]

Beyond the little stair which
leads to a wide balcony surround-
ing the whole tower, and which
counts as movable furniture, since
it 1s a part of Mr. Vassos’s scheme
for the room, is a highly interesting
group consisting of a small bar,
aquartum, and victrola-radio. Here

you can easily discern the practical

value of the cork backing which
serves to protect the wall and ab-
sorb the sound of bumping stools.
A glimpse of the cork‘basgboard
is also shown in this picture.
The aquarium, with its frame of
stainless steel, is of immense deco-
rative interest. The botrom is lined

with glass pebbles in blues and




B and 2 huge piece of deep
1S, ,

—een crystal is flanked by glass
B ders of varying heights. At
 electric bulbs beneath the
' illuminate the tank with
matic brilliance.
some day perhaps we shall be
buy radio cabinets like
one without having them made
rder. This particular one, in
sion to the interest of its de-
b s a piece of cabinetwork so
that it is a joy to possess.
- the top, and there 1s the vic-
2 Slide back the little door,
| there are the radio dials. The
| speaker is cleverly concealed
ind the metal grille in the base.
ainly there is no anachronism
re! On the top, by the way, 1s one
Miss Bourke-White's own pic-
s of 2 Russian industrial plant.
.‘.__;-;4 ers of modern furniture
y particularly the problems
by the desk, whose
fications suggest many solu-
s waiting to be evolved by
stional experts. This particular
k is simple and the more success-
for that reason. Its arresting
re is the heavy plate-glass
ing slab, again with the pleas-
textured, practical cork back-
‘On the right a telephone
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et conceals the books within.
the left are only those Figeon—
es necessary for a little note
r, since there is an office in
jection with this apartment
ch assumes the burden of all
ul. Note the long slender
inet to hold maps, portfolios,
large flat materia?. Heavy
e glass is also used for the
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SIXTY—-FIRST F LOOR, PLEASE

[Continued Jrom page 308]

shelves in the adjoining book
recess. Elsewhere in the room
bookshelves are of maple.

The

various walnut-paneled enclosures
conceal papers and supplies. A
large one on the left of this group
and just caught by the camera.
holds flat trays for mounted photo-)-
graphs. In some cases the smaller
ones conceal the inner workings of
the lighting. All have the same

long squared handles of stainless
steel.

And with the lighting I conclude
my story. Concealed lighting be-
hind frosted glass is of course
used. That we take for granted as
a modern characteristic. But notice
that there are no movable lamps;
that all lighting is incorporated
in the design of the whole room;
that wherever you wish to read
or write there 1s adequate and com-
fortable light. Notice also that
with the exception of the desk
lighting all lights are placed ap-
proximately four feet high, ‘ex-
actly,” as Mr. Vassos told me,
'like the horizon of the sky when
a man is walking.” But there 1s
still another horizon. Just before
we leave we take one more look
out of the windows. It 1s a
fascinating and  ever-changing
panorama, defying description;
brilliant and stimulating in the
sunshine of a blue sky, gray and
obscure through the low-hanging
smoke of a listless, humid day, or
completely obliterated as soft
white vapor shuts out the world
below, leaving one isolated and
alone. a dweller on Mount Olym-

pus, sixty-one stories high.
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TO DO THESE THINGS

WITH CARPET?

I¥ CoLrins & AikmMAN CArrET had been
“just another carpet” when it was intro-
duced two years ago, it would hardly have
created such a commotion. But people
possessed of decorative imagination
quickly saw that here was a new decora-
tive medium — and proceeded 1o get
more and more stirred up about i,
They had good reason. Here was g
few kind of soft, quict carpet — one that
wis much wmore exciting than its cost
would lead one to expect, Collins & Aik-
man Carpet sells at the moderate price
of the old-fashioned strip carpet that had

to be stitched together. But while it comes
in 534-inch widths, it never shows a surface
marred by stitched seams when laid.
Sections are joined by a new Process
which gives an unbroken broadloom ap-

pearance. A new phrase has come into

the language to describe the result. Collins
& Aikman Carpet is scemingly seamless.

COInn-
bined, to give special effects such as the

one in the photograph above, withour the
cxcessive cost of spec

Any number of colors mav he

tal weaving, Indi-

vidual designs, inlaid crests and monao-

grams, special horders — or plain-color
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Because of their deep regard for La Salle’s high
place among the fine cars of the world, many people
do not realize that LaSalle is not a costly car to
own., The initial expenditure is very little more
than the price of many automobiles of less dis-
ﬁnglﬁshed character. As a result of the thorough
quality Cadillac creates with its fine design and

precise craftsmanship, the expense for LaSalle’s op-

eration and maintenance is surprisingly small. And,
finally, LaSalle’s faultless style and faithful perform.-
ance inspire an unusual span of ownership. One is
happy to keep a LaSalle over a much greater length
of time and drive it a great deal farther than a lesser
automobile. In fact, the actual figures often prove
that many who are now driving lower-priced cars
might very profitably be enjoying the prestige and
satisfaction of owning a LaSalle.Why not get the facts
from your Cadillac-LaSalle dealer today? LaSalle
prices from $2395,Cadillac from $2795, f.o.b. Detroit.

The New La Salle V-8 Convertible Coupe



